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Men have shown interest in the lives of other men, famous and
infamous, for centuries. Some men have become so interested in the
lives of certain individuals that they have devoted much time and
research to the study and discovery of facts pertaining to the sub¬
jects of their interest. The facts found by these men are often put
into writing and are developed into what is known as biography. In
more recent times some writers have preferred to write the life of
a person, using both fact and fiction, or the writer's own imagination,
in portraying a life story. This trend has brought about the bio¬
graphical novel.
Biography, as defined in Cassell's Encyclopedia of World
Literature^ is "... a branch of history. Its purpose is to relate as
faithfully as possible, the life of an individual."^ The first record
of the use of the word biography, according to Albert Britt, is by
^Cassell's Encyclopedia of World Literature, ed. S. H. Stein¬
berg (New York: Funk and Wagnall, 1954).
O
Andre Maurois, "Biography," trans. G. S. W. Hopkins, Cassell's
Encyclopedia of World Literature, ed. S. H. Steinberg (New York:
Funk and Wagnall, 1954), II 58.
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John Dryden in his translation of Plutarch, where he defines it as,
"the history of particular men's lives.To Andre Maurois, "bio-
2
graphy is a story of the evolution of the human soul ..."
The biographer must deal not only with the facts of his
subject's life, but with what he did, why he did it, how he influenced
his times, and how he was, in turn, influenced by them. He must
also describe the man himself, his personality, character, and his
3
individuality.
The beginnings of biography are buried in the history of man's
search for immortality. Records of fame along with symbols of wealth
were left in the tombs of Egyptian kings 5000 years ago.^ Plutarch
has been described as the supreme figure of ancient biography.^ The
medieval church has been named as the main impetus to biography in
medieval times: as Christianity produced heroes, saints, and martyrs,
their lives became the source of a large amount of biographical
6
writings. For quality and quantity of biographical writing, the
eighteenth century has been judged the period superior to that of any
before.^











The influence of the novel on biography can be seen in the
evolution of the biographical novel. One of the most interesting
aspects of eighteenth century literary history is the interaction of
biography with plays and novels. Biographies of historical per¬
sonalities, which were fictional in nature, competed with accounts of
imaginary characters written in imitation of real lives.^ The oppor¬
tunity for imaginative writers to help revive biography by sacrificing
accuracy was ripe at the beginning of the nineteenth century, but the
contribution of these writers was indirect. In the early part of
the twentieth century, Andre Maurois' biography of Shelly, Ariel, did
much to demonstrate how the methods of fiction could be adapted to
biography.^
John Garraty believes also that in describing personality, the
best novelists have done better than nearly all biographers, and have
set a standard hard for biographers to attain. He is of the opinion
that the novel has possibly made the average biographer more aware of
4
the role of art in his field.
Irving Stone, in an article in The Writer, says that the bio¬
graphical novel is a true and documented story of one person's life
transferred from the "raw material" of life into an authentic form.
^Ibid.. p. 77.
^Ibid.. p. 118.
%ark Longaker, Contemporary Biography
University of Pennsylvanie Press, 1934), p. 92,
(Philadelphia:
^John A. Garraty, op. cit.. p. 110.
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and that the biographical novel is based on the belief that the best
of all plots are found in human character which is always colorful
and revealing. It assumes that stories which have actually happened
can be as interesting as stories which have been imagined.^
In the biographical novel, an attempt is made to blend history,
fiction and biography. The writer must recreate the background of
his subject's times, as well as tell the story of his subject's life,
and his book must meet the requirements of the novel structure. The
biographical novel is comparable to the historical novel in some
aspects.
There are several differences between the biography and the
biographical novel. In the biographical novel the writer has more
freedom to interpret than has the writer of biography, and the reader
has a better opportunity of gaining a deeper understanding of human
2
motivation. Even though the biographical novelist can use his imagi¬
nation, he should not twist the basic truth just so that he may have
an interesting plot, although if he wishes he may choose lives which
will make good reading. A biography, according to Stone, can be
written because of a person's worthiness, giving inq)ortant facts, but
the biographical novel must come from the conflicts of man against
himself, man against man, or man against fate. Although there are






differences between the two forms, they are not in substance, but in
structure, manner, attitude, and relationship between the writer and
the reader.^
Purpose and Scope
The purpose of this thesis is to compare two biographical
novels, with two factual biographies, written about two French authors,
in order to determine how closely the two types of books correlate,
and to determine to what degree they differ in (1) presenting factual
material, (2) depicting the life of the subject, (3) describing
character and personality, (4) including other characters important
to the story, (5) depicting settings, and (6) revealing major and
minor events in the subject's life. The two authors selected for the
study are Honor'e de Balzac and Alexandre Dumas. The two biographies
2
selected are Honor4 de Balzac: A Biography, by Herbert J. Hunt,
and Alexandre Dumas: A Great Life in Brief, by Andr'e Maurois.^ The
two biographical novels chosen are Wine of Life, by Charles Gorham^
and King of Paris by Guy Endore.^
^Ibid., p. 13.
^Herbert J. Hunt, Honor^ de Balzac: A Biography (London:
University of London, Athlone Press, 1957).
^Andr4 Maurois, Alexander Dumas: A Great Life in Brief,
trans. Jack Palmer White (New York: Alfred A. Knoft, 1955).
4
Charles Gorham, Wine of Life: A Novel About Balzac (New
York: Dial Press, 1958).




In order to find biographical novels written on the lives of
1 2
French authors, the Fiction Catalogue. Book Review Digest, and
Biography Index were used. Reviews of the books found were read in
4
order to determine which books would be used. The Biography Index
was used in finding factual biographies and reviews of the biographies
found were read in order to determine their suitability for use in
the study. Information about the authors of the books to be used was
located, as well as information on the subjects of the books to be
used.
The criteria for selecting the French author to be used were:
first, that the author should have a name that is well established and
recognized in literary history, and second, that he should have both
a biographical novel and a biography published on his life. The
criteria for selecting the books were: (1) that the reviews of the
books had to be favorable for the most part;^ (2) that reviews could
be found in more than two of the established book reviewing media; and
(3) that the last copyright date for the book should be since 1950.
^Fiction Catalogue, ed. Estelle A. Fidell and Esther V. Florey.
(New York: H. W. Wilson Co., 1960).
^Book Review Digest, ed. Dorothy P. Davison^ (New York: H. W.
Wilson Co., 1960).
•^Biography Index; A Cumulative Index to Biographical Material
in Books and Magazines, ed. Bea Joseph, (New York: H. W. Wilson Co.,
1960).
^Ibid.
^The biographical novel King of Paris, had some unfavorable
reviews as well as favorable, however, this was the only biographical
novel found on Dumas' life published since 1950.
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In order to compare the biographical novels with the biographies,
a checklist was used with each pair of books. The two types of books
were read, biographies and biographical novels, alternately.- Each
book was evaluated in accordance with the points given on the check¬
list, which included as major headings; (1) Factual Miaterial, (2)
Character Fortrayal, (3) Major Events, (4) Minor Events, and (5)
Settings (see Appendix A). These major points were broken down into
more specific aspects in order to give a more detailed evaluation.
Factual material covered such points as birth date and place, con¬
ditions at time of birth, parentage, the subject's environmental
milieu as a child and as an adult, education, marriage, and death.
Points under Character Portrayal included: personality, character,
attitudes, and personal appearance of the main character, and other
characters, according to importance. Under the heading Major Events,
was listed an event, where the event occurred, who was involved, when
the event took place, and the circumstances under which the event took
place. The points under Minor Events were the same as those listed
under Major Events. Listed under Settings were place, and description
of place. The comparisons were made, using the information gained
through the use of the checklist. The findings were given, and con¬
clusions were drawn from these findings.
Some changes were made in the thesis from the original pro¬
posal. Reviews of the books used in the study were omitted as it
was felt that the inclusion of such would be repetitious and unneces¬
sary. Also the discussion of the suitability of the selected titles
8
for the library was left out, and the notes on the author's of the
books used in the study were excluded.
The outline was changed from the original. The comparisons
of the books on both authors' lives are found in Chapter II rather
than in Chapters II and III. The headings under the chapter on the
conq>arison of the biographical novels and the biographies were changed
for headings which were more descriptive.
Significance
It is hoped that this study may be of some significance in
that; (1) it may serve to arouse interest in reading more biographical
literature; (2) it may show to what degree biographical fiction can
be used as a source of information about actual lives; (3) pointing
out specific differences or similarities in two pairs of two literary
types may serve to clarify or illustrate the unique values of each
type; (4) the reader may gain some information on the lives of the
authors used in the coiiq>arisons; (5) the study may serve as an in^)etus
to further reading on the lives of the authors studied, and (6) it
may encourage further reading on the lives of other authors.
CHAPTER II
A COMPARISON OF BIOGRAPHICAL NOVELS WITH BIOGRAPHIES OF
HONORE DE BALZAC AND ALEXANDER DUMAS
In this chapter the biographical novels. Wine of Ljfe.^ and
King of Parisare compared with the biographies, Honor^ de Balzac,^
4
and Alexander Dumas: A Great Life in Brief, in order to determine
the similarities and differences that may exist in the two types of
books in depicting the two author's lives. The biographical novels
and the biographies are compared with regard to such points as: (1)
birth date and place, (2) education, (3) characterization of the sub¬
ject and others, and (4) important events in the subject's life. At
the end of the sections on each author, the findings are given for the
pair of books used.
^Charles Gorham, Wine of Life: A Novel About Balzac. (New
York: Dial Press, 1958).
2
Guy Endore, King of Paris: A Novel. (New York: Simon and
Shuster, 1956).
3
Herbert J. Hunt, Honore de Balzac; A Biography. (London:
University of London, Athlone Press, 1957).
^Andre Maurois, Alexander Dumas: A Great Life in Brief,




A Comparison of Factual Material with Fictional Material
Birth.-- The birth date of Honore de Balzac as given in his
biography was May 20, 1799.^ The biographical novel gives the im¬
pression that the birth date was May 21, 1799, as it was on this date
2
that the father recorded the birth. However, a reference is made
3
later showing that the birth took place the day before it was recorded.
The place of birth was Tours, and the parents were Bernard Francois
Balzac, formerly Balssa, and Ann Charlotte Laure Sallambier Balzac.^
It is implied in the biography that Balzac was unwanted by his mother,^
but the novel is quite enq>hatic in showing that the mother did not
6
want the child. The biographical novel gives adequate treatment in
relating the birth of Honore de Balzac with no omissions.^
Parent's background.-- Honore de Balzac's father was from
Languedoc, of unmlxed peasant stock, and had come to Paris in 1767 to
Hunt, OP. cit.. p. 1.
2
Gorham, op, cit., p. 3.
^Ibid.. p. 6.
^“Hunt, OP. cit.. pp. 1-2.
^Ibid.. p. 3.
^Gorham, op. cit.. pp. 8-9.
^Ibid.. pp. 3-8.
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mdke a career.^ In Tours he held various fiscal and administrative
appointments.^ The mother according to the biography was the daughter
of a family of cloth merchants who had become a part of the class of
civil servants. The biographical novel relates that Charlotte Bal¬
zac was an ex-governess, who was pregnant with another child when
4
Francois Balzac married her. The biography makes no mention of this;
otherwise, the information on the above is similar.
Environmental milieu as a child.-- The environment of Balzac as
a child is related similarly in both of the books used. Both reported
that he was sent to live with a wet nurse when he was a baby and that
when his sister, Laure, was born, she was sent to the same place.
Balzac and his sister remained with the wet nurse until he was four
years old.^ The home environment of young Honore was not pleasant
according to both the biography and the biographical novel. He was
frequently scolded and reprimanded by his mother and received little
or no affection from her. His only friend seems to have been his
sister Laure, who was sympathetic and understanding.^ At school there
were classmates, but Balzac was not eo-operative as a playmate.^ No




Gorham, op. cit.. p. 10.




activities are mentioned in the biography other than reading,^ but
2
the novel states that he took violin lessons at his own request.
Education.— Balzac's education is related accurately for the
most part in the biographical novel. It is agreed that he entered the
3
Oratorian College at Vendome when he was eight years old, and that
in Paris he attended the Pension Lepltre, and the Sorbonne where he
studied law and philosophy, with law being his specialty.^ The
novel does not mention Balzac's attendance at the Lycee at Tours,
nor at the Institut Sganjer et Beujelin.^ The two books agree that
as a student at Vendome he spent quite a bit of time in the detention
rooms, and read as much as he could. During the time Balzac was
attending the Dorbonne, he spent three years as a lawyer's clerk.^
Adequate treatment is given the above in both books and the fact that
Balzac was not interested in becoming a lawyer, but wanted to be a
writer is brought out on page forty-five in the novel and on page six
in the biography.
Environmental milieu as an adult.-- Balzac's environment as an
adult was quite different from that of his childhood. The general
^Ibid.
2
Gorham, op. cit.. p. 21.
3






environment was one that was full of new ideas; among them, Socialism
and Saint Simonism. ^ The desire for money was prevalent among the
2
middle classes, and the times were revolutionary in politics, lite-
3
rature, and social consciousness. This atmosphere is brought out
in both of the books used on the life of Balzac. Balzac lived alone
at several different addresses during his first years as an adult in
4Paris. For a while Jules Sandau lived with him at the rue Cassini,
and during middle age he hired a housekeeper who lived with him for
several years.^ When Balzac was not working, he sometimes entertained
friends, or whoever his present mistress might be.^ His friends in¬
cluded Theophile Gautier, George Sand, Leon Gozlan, Laurent Jan,
Charles Nodier, August Borget, Victor Hugo, and Zulma Carraud. Bal¬
zac's acquaintances included artists, musicians, authors, and intellec¬
tuals, and his activities included frequenting the most important
literary and artistic salons,^ eating at expensive cafes, attending
g
the opera and theater, and writing for newspapers and periodicals.










as well as writing books.^ Balzac also took an interest in politics,
3
and was a fervent champion of authors' rights. The above points are
found in both the biography and in the biographical novel.
Romantic attachments.-- Honore de Balzac had several romantic
attachments during his adult life. The most important affairs are
treated adequately in both the fictionized version of Balzac's life
and the biography of his life. The biographical novel includes se¬
quences which are not included in the biography, and shows some dif¬
ferences in depicting some of the incidents.
The first serious romantic attachment of Balzac was with an
older woman, Laure de Berny, whom according to the biography, he
met in 1821 at Villeparisis when he was giving lessons to his brother,
4
and Madame de Berny's son, Alexander. The biographical novel. Wine
of Life.^ gives no specific date for the meeting of the two, but gives
Villeparisis as the place of meeting. The circumstances of the meeting
are not the same as in the biography, for in the fictionized version,
the meeting took place after Balzac had given a reading of a play,
Cromwell, in the presence of his family and a few family friends.
Laure de Berny was present and after the reading talked with Balzac








The novel states that Balzac began to visit her on the pretext of
tutoring her son Alexander.^ Both books maintain that Laure de
Berny was his mistress, critic, and even his financial backer for
many of his ventures, and that they remained friends until Madame
2
de Berny's death.
Henrietta de Castries came into Honofe de Balzac's life in
O
1831. It was through her and her uncle that he became involved with
the Legitimist party.^ The details of the affair with Henrietta and
the Legitimist party differ somewhat in the biographical novel from
the facts in the biography, but basically the two versions are the
same. Inv&lved in the affair were: Balzac, Henrietta, and the Due
de Fitz-James.^ The novel Includes another character, the Due de
Bauzun.^ In both books on Balzac, the affair had its beginning when
Balzac received a letter in appreciation of his talent from Hen¬
rietta, after which he later began to visit her.^ Henrietta de Castrie's
uncle, the Due de Fitz-James, was one of the most active leaders of
the Legitimist party, and in 1832, Balzac, seemingly on his own ac¬
cord became a contributor to the party's supporting newspaper.®
^Ibid., p. 65.
2




^Gorham , on. cit ., p. 29 4.




Wine of Life^ relates the Incident so that it seems that Henrietta
and her uncle definitely set out to trap Balzac into writing for the
party paper, using Henrietta as bait. The biography states that
Zulma Carraud and Madame de Berny surmised that Henrietta de Castries
was being used as bait to attract Balzac to the Legitimist party,
but it is also stated that if the Legitimists were glad to have him,
3
Balzac in turn intended to use the party to further his own ambitions.
Balzac was invited to go to Italy with Henrietta and her uncle after
he had spent a month with them at Aix-Leaj-Bains. In Geneva, when
Henrietta refused to let the affair go as far as Balzac wished,
matters came to a head, and Balzac left, angry and hurt.^ The biography
states that the details are unknown, but the biographical novel goes
into detail about Balzac's reason for leaving, and states that Hen¬
rietta, while she had purposefully tempted and then refused Balzac,
was discovered to be involved in an affair with the Due de Bauzun,
and was overheard discussing with the Due their use of him.^ The two
books correlate in saying that later, in revenge, Balzac wrote a novel





Hunt, OP. cit.. (p. 50.
Sbid.. p. 51.
^Gorham, op. cit.. p. 332.
^Hunt, OP. cit.. p. 56.
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Laure d'Abrant4s, another of the women in Balzac's life,
was helped by him in writing and preparing her memoirs for the press.^
Balzac met her in 1826, and between 1828 and 1831, the friendship be--
2
came more intimate. The biographical novel relates that Balzac met
Laure d'Abrantes at a party, after which she became his mistress and
3
friend, and helped him with the book. The Physiology of Marriage.
The biography and the novel both say that this woman, who was a
duchess, introduced Honore de Balzac into the important salons and
4
drawing rooms of Paris.
Sarah Frances Lowell was an Englishwoman, who had married a
Count Visconti, and who Balzac met in 1834, at a social affair.^
According to the biography there is no definite proof that they be¬
came lovers; however, it is stated that Balzac was reputed to have
been the father of a son born to the countess. In the biographical
novel several pages were given to the relating of the affair between
7
the two. It is agreed that they became staunch friends.
Louise Breugnoit was Balzac's housekeeper in his home at
^Ibid.. p. 22.
^Ibid.. pp. 22-23.
^Gorham, op. cit.. pp. 236-239.
^Hunt, op. cit.. p. 23.
^Ibid.. p. 81.
^Ibid.. pp. 81-82.
^Gorham, op. cit.. pp. 401-409.
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Passy, and probably his mistress according to the biography.^ In the
2
novel she definitely became his mistress as well as his housekeeper.
Both books are in accord with the fact that she was of service to
3
Balzac in dealing with his publishers, printers, and creditors.
That Balzac's mother lived with the couple for a while is omitted in
the biographical novel. Also the novel's version of Louise's'dis¬
missal differs from that given in the biography. In the fictional
version, Louise planned to marry when Balzac gave up his house in
Passy, and refused to take over the care of another house.^ The
biography :relates that she was given notice of dismissal but remained
at Passy for two years afterwards, and that when she did leave she
was ungratefully treated by Balzac. She is said to have taken revenge
by taking some of Eve's letters to Balzac and demanding money for
their return and by circulating rumors of his proposed marriage.^
Marriage.-- Evelina de Hanska, often called Eve, was the
woman Balzac married March 14, 1850 in Berditcheff, after an extremely
g
long affair. The beginning of this relationship was on February
28, 1832, when Balzac received a letter from Eve, in which she com¬
mented on his book.^ Balzac answered her at her request, in the
^Hunt, OP. cit.. p. 114.
2
Gorham, op. cit.dp. 496-497.
3
Hunt, OP. cit.. p. 114.
4
Gorham, op. cit.. p. 557.
5




paper. La Quotldlenne.^ Later he sent letters to her which were
often received by the governess of Eve's child, in order that Eve's
husband. County Hanska, would not learn of the nature of the corres¬
pondence.^ The first meeting between Eve and Balzac took place in
September of 1833, when the Hanskas were vacationing in Neuchatel,
3
Switzerland. They met again in December in Geneva where they became
lovers and agreed to be married when Eve was free.^ In May of 1835
there was another meeting in Vienna, during which time the couple had
some disagreements.^ The affair continued by mail after Eve's return
to her estate, Wierzchewnia, in the Ukraine. Relations with Eve be¬
came noticeably weak in 1840,^ but in 1842 Balzac heard of the death
of her husband, who had been much older than Eve, and expected to
marry her as had been planned;^ however, eight years passed before
the marriage took place, which is said to have been hard on Balzac,
8
and which affected his work. Eve's relatives were opposed to the










marry Balzac. There were several obstacles to the marriage, which
Included Eve's daughter, who Eve wanted to see married first, a
cotntsih of count Hanska's with whom Eve was involved in a lawsuit,^
O
Balzac's debts, and the problem of getting permission from the Tsar
of Russia for Eve to marry a foreigner,^ In 1844 Eve's daughter met
Count George Mniszech, and Balzac was invited to join Eve, Anna, and
the Count in Dresden.^ The four of them toured Germany, Italy,,
Switzerland, and France, with Balzac making several returns to Paris.
While in Switzerland, Eve discovered that she was pregnant; but seemed
to be more concerned with her affairs at Wierzchownia. Anna and the
Count were married in Wiesbaden, and Balzac made plans to buy the
annex of a large mansion in the rue Fortunee.^ The biographical novel
related the foregoing information adequately and its version is
basically the same, but there is some variation shown in the matter
of Eve's pregnancy. The biography states that Eve suffered a mis¬
carriage and two months later, in February of 1847, came to Paris
and lived with Balzac until May of that year, when she returned to
Wierzchownia. The biographical novel says that Eve went through the








^Gorham, op. cit.. p. 531.
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It was during this time that she stayed in Paris with Balzac.^
In 1847 Balzac made a trip to Eve's estate, before which, he
made out his will leaving everything to Eve, providing that she make
provisions for his mother. This is related in the novel on page
558. In 1848 it was apparent that Eve did not wish to have Balzac
O
back in Wierzchownia but, in July, he gained permission from officials
to enter Russia. He left his mother in charge of the house he had
prepared for Eve and gave her power of attorney for the management
of his financial interests.^ The novel does not correlate with this.^
Balzac remained with Eve until 1850. In 1849 he had become seriously
ill, and was treated by the Wierzchownia physician. Dr. Knothe.^ In
March of 1850, a rapid decision was made to marry, and preparations
were made for the ceremony. The author of the biography states that
Eve's essential motive was pity.^ The author of the biographical
novel says that she was fed up with Poland, was tired of the responsi¬
bility of running such a large estate, and also that with the name of
Balzac, she knew that she would be an important person.® After the
^Ibid.. p. 529.
2
^Hint, OP. cit.. p. 153.
%id.. p. 158,
^Ibid., p. 159.
^Gorham, op. cit., p. 582.
^Hint, OP. cit.. p. 160.
^Ibid.. p, 164.
Q
Gorham, op. cit.. p. 586.
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ceremony on March 14, the two returned to Paris, where Balzac had
left explicit instructions for the preparation of his house upon his
return. Upon arrival the house was all lighted up, but a locksmith
had to be called in order for the couple to gain entrance, whereupon
they found Balzac's manservant sitting at a table completely insane.^
/
In the fictionized version, the servant was found standing in the hall¬
way, unclothed and holding a candelabrum, with flowers strewn all over
2
the hallway.
The two books on the life of Balzac show much similarity in
relating the affair of Eve and Balzac and their subsequent marriage.
There are many sequences in the biographical novel which are not
found in the biography, and some of the incidents show some difference
in detail; however, in most cases, these are based on fact.- The
biographical novel, for instance, states that while Eve was away from
Balzac, she had several affairs, one being with Franz Listz, who
3
visited her in Wierzchownia. It is true that Listz visited Eve
with a letter of introduction from Balzac, but the biography states
that there was no intimacy between the two and makes no mention of
4
any other affairs-.
Last days and death.— The last days of Balzac's marriage is
^Hunt. OP. cit.. p.. 165,
2
Gorham, op. cit.. p. 591.
^Ibid.. p. 516.
^Hunt, OP. cit., p. 133.
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one of the sequences in the two books which varies greatly in depiction.
The biographical novel pictures Eve as being cruel and harsh to Bal¬
zac even during their trip from her estate to Paris, during the time
when the author was suffering from his illness.^ Immediately upon
arrival Eve made it known that she did not intend to serve as her
2
husband's nurse, while in the biography, it is said that she settled
down to tend him night and day, and it is stated that there is no
supported evidence for the legend that she poisoned his last weeks
3
with her bad temper and cruelty. The author of the biography says
that Eve was gracious to Balzac's family, and that her letters to
4Anna showed distress, as well as affection and admiration for Balzac.
In the biographical novel, it is said that Eve and Balzac's mother de¬
tested each other from the beginning and that Eve immediately set o^it
to conquer Paris, and ordered dozens of evening dresses. For the sake
of appearances she at first visited the sick room once a day but
stopped the visits entirely as Balzac's condition worsened.^ Eve,
f
as related in the novel, had even begun an affair with the painter,
Jean Gigoux, who called on her on the pretext of visiting Balzac,
who was too ill to know anything of this.^ Even on Balzac's last day
of life, according to the fictional version. Eve did not appear until
^Gorham, on. cit.. p. 589.
^Ibid.. p. 589.
3
Hunt, OP. cit.. p. 165.
^Ibid.,
^Gorham^ op. cit.. pp. 592-593.
^Ibid.. p. 593.
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summoned by his mother, as she was entertaining Gigoux in her room,^
The biography does not support any of these statements; however,
after the death of Balzac and after she had mourned for him. Eve did
becaome involved with Jean Gigoux. Other than the portrayal of
Eve's treatment of Balzac, the last days of the famous French author
are given similar treatment in both books on his life. He had had
many illnesses, which included attacks of cerebral congestion,’ di¬
gestive upsets, nervous prostration, ai form of chronic meningitis,-
juandice, and cardiac hypertrophy. (The biographical novel describes
most of Balzac's illnesses as heart trouble). Now his eyes were
4
failing, he was unable to walk, and he often had fainting spells.
Honore de Balzac died on the 18th of August, 1850, in the house at
14 Rue Fortunee. He had slipped and grazed his leg and gangrene
had set in.^ He was given a third class funeral, which he had re-
I
quested, on August 21, 1850 at the parish church. Saint-Phillippe
^ 6











Honore de Balzac.-- The portrayal of Honore de Balzac, in both
the biography and the biographical novel on his life, is given adequate
treatment, with no outstanding variations, or omissions. It is
agreed that, in personal appearance, he was ungainly, had striking
eyes, was untidy, often unshaven and shabby, and had bad taste in
dress.^ It is related that he was vain, boastful, full of vitalityy
loquatious, a dreamer, egotistical, and had a great creative urge,
and much zest for life. At times he was quite generous, but at
middle age his kindness had diminished somewhat and he was sometimes
3
harsh and disloyal. Balzac was eccentric, and it is stated that his
way of life swung from one extreme to the other: at one time he could
accept discomfort and deprivation cheerfully, and at another Indulge
himself in luxurious and expensive comforts.^ He was also superstitious
and sometimes consulted a fortune teller.^ The biography states that
he was an advocate of the rights of nature, and politically^^ believed
in a well-defined social and political hierarchy.^ Balzac's supposed
^Ibid., P- 172.







motivation, according to both books on his life, was his love of money,
wish for fame, and a desire for the love which he never received from
his mother. The expression of this last statement is found throughout
both the biographical novel and the biography. The biographical
novel's treatment of Balzac brings out all of the above facts, but
gives no evidence in support of the information given on Balzac.
Evidence in the biography included excerpts from books, memoirs,
diaries of contemporaries, and letters.^ Other sources of evidence
were descriptions of portraits and statues.^
Evelina de Hanska.-- Eveline de Hanska is described in both
books as being beautiful, and the biography on the life of Balzac
mentions a miniature of Eve by Dafflinger, which shows her at the
age of thirty-three reasonably beautiful, with black ringlets, an
3oval face, broad forehead, a well chiselled nose, and a neat mouth.
It is stated that an impression of self-in^ortance and pettishness is
4
shown in the picture. She is described as being lively. Intelligent,
and temperamental, latently sensual and emotionally religious.^ Eve
is described in the novel as being emphatically feminine, delicate






^Gorham, op. cit.. pp.356-357.
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agreed that she was suspicious and jealous, references to which are
found on page 61 in the biography, and on page 394 in the biographical
novel. The treatment of Eve in the novel i'S quite adequate and
correlates with the portrayal in the biography except for the em¬
phasis on Eve's cruelty.
Other characters.— The biographical novel includes nearly all
of the characters that are mentioned in the factual biography. The
portrayal of the characters is, for the most part, accurate; however,
there are some differences found in certain aspects. Balzac's
family is treated similarly in both books. His mother was thirty-
two years younger than her husband, and is described in the biography
as being nervous, unstable, irritable, and hypochondriacal.^ Most
of these points are brought out in incidents in the biographical
novel, which also describes her as beautiful, vain, intelligent and
embittered.^ Honore's father is said to have been eccentric and to
3
have had a lively mind and much energy. The treatment of Balzac's
two sisters and brother are in agreement.
Some of the information given in describing several of
Balzac's romantic Interests differs. Laure d'Abrantes in actuality
was forty-two years old when she and Balzac became friends,^
^Hint, OP. cit.. p. 3.
^Gorham, op. cit.. p. 8.
3




in the biographical novel she was only a few years older than Balzac,
who at the time was in his twenties.^ Laure d'Abrantes is not dis¬
cussed at length in the biography, but is given a number of pages
in the biographical novel, where she is pictured as a shamless per-
son. In the novel, Henriette de Castries is made to seem more
O
heartless than in the biography. Maria du Fresnay, in fact, was
twenty-four and married, and is said to have borne a child by Balzac.^
The biographical novel does not mention the birth of a child to
Maria, gives her age as twenty, and describes her as an inexperienced
young girl.^ There are a few women in the life of Balzac who are
mentioned in the biography but are not found in the biographical novel.
Most of his friends and business associates are found to be included
in the novel, and are portrayed similarly. Urbain Canel is portrayed
as a publisher of not much consequence in the novel,^ but in the bio-
j
graphy seemed to be a publisher in whom Balzac had confidence. No
evidence is given in the portrayals of the above.
Major Events
First attempts at writine.— With his father's approval, Balzac




Hint, OP. cit.. p. 59.
•»
^Gorham, op. cit.. p. 288.
^Ibid.. p. 208.
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left Villeparisis as a young man and went to Paris for a two-year
stay in order to start a career as a writer. He was given 1,500
francs a year to live on, and on arrival in Paris rented an attic
room where he wfote a five-act play, Cromwell, which he submitted
to family Judgement in 1820, at Villeparisis, then to a professor
at the College de France. Judgement in both Instances was un¬
favorable.^ The biographical novel differs little in its version
2
of this event, and treatment is adequate; however, no date is
given for the event, and there is a sequence with Madame de Berny
3
which does not take place in the biography.
Balzac's next attempt at writing was as a hack writer in
Paris, around 1821, with Le Poitevin de I'Egreville and Etienne
4 5
Arago. Wine of Life, gives no definite dates for,this period of
Balzac's life. According to the biography, Balzac, with the two
men mentioned above, wrote a large number of fourth rate novels for
three or four years, for monetary purposes, using the pen names of
Lord R'Hoone and Horace de St. Aubin for himself.^ The fictional
version of Balzac's hack writing days, does not differ significantly
from the factual version, but does not mention Etienne Arago, and
^Hunt, OP. cit.. pp. 6-7.
O
Gorham, op. cit.. pp. 60-63.
^Ibid.. pp. 62-63.
4
Hunt, OP. cit.. p. 9.
^Gorham,, op. cit.
^Hunt, OP. cit.. pp. 9-10,
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says that Le Poitevin influenced Balzac to adapt the plots of other
writers. This period of the author's life is given more detail in
the novel.^
In 1824 Balzac moved from the attic room in which he had been
living to a new residence in the Rue de Tournon, where he produced
two pamphlets, and collaborated with Horace Napoleon Raisson, who
influenced him in the direction of literature which had satire of
social types and social conduct as its dominant theme. Balzac was
2
already going in this direction of his own accord. There is no
mention of this in the biographical novel. The author of the bio¬
graphy states that Balzac had already begun an early version of the
Physiology of Marriage which he printed himself in 1826 or 1827 and
3
that, for a short time, he contributed to Le Figaro, a journal.
This too, is omitted in the fictionized version of Balzac's life.
Business experiencesIn 1825, in Paris, with Urbain
Canel and others, Balzac, at the instigation of a wealthy friend of
the family and with encouragement from his family, decided to see
4
what he could do in business. According to the biographical novel,
it was in 1824, when he took a book that he wanted published to
Canel, that Balzac became Interested in business.^ Both books agree
that Balzac formed an association with Canel for the production of
^Gorham, op. cit.. pp» 79-103.
2
Hunt, OP. cit.. pp. 13-14.
. hhid.. p. 14.
^Ibid.. p. 16.
^Gorham, op. cit.. p. 118.
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one-volume editions of the great classics of French literature and
1
that the venture failed. The books differ, however, in the relating
of the disposal of the volumes: the biography saying that they were
disposed of through a bookseller, who paid in bills drawn by two other
booksellers, with the bills being insolvent; and the biographical
3
novel stating that 30 books were sold and the rest carted away.
Balzac's second business experience was as a printer in 1826
in the Rue Visconti with Andre Barbier, an experienced printer.^
In Wjne of Life,^ the location of the printing shop is given as the
Rue des Marais Saint Germain,^ where Balzac printed everyting that
came his way.^ The biography says that he did ordinary jobbing work
0
and printed a number of varied and interesting books. The novel
relates an incident in which Balzac printed a book for a publisher
9
and was paid in promissory notes which turned out to be no good.
Hunt, OP. cit.. p. 17.
^Ibid.. p. 18.
3
Gorham, op. cit.. p. 118.





Hunt, op.r cit.. p. 17..
9
Gorham, op. cit.. pp. 145-149.
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There is no mention of this in the biography, but seems to be based on
Balzac's experience with the insolvent bills paid him in disposing of
the unbought volumes of the classics which were published in collabo-'
ration with Canel.^
In September of 1827, Balzac and Barbier bought a bankrupt
type foundry in the Rue Garanciere, behind Saint Sulplce, where Bal-
2
zac had the job of bookkeeping as well as his other duties. The
biographical novel says that Balzac and Barbier, along with Gaston
Laurent, formed a new company by reorganizing the Jrype foundry which
apparently belonged to Laurent and appointed Laurent as general
3
manager and proprietor and Balzac as salesman and general exploiter.
The novel states that Laurent and Barbier were incompatibleand
that Laurent finally bought Barbier out, after which orders gradually
4
slowed down and it was decided to sell out. The biography states
that Balzac's associates regarded him as being unreliable and began
to back out as prospects started to look bad, and that Barbier with¬
drew from the partnership on terms which made it possible for him to
buy up the business for himself later. No mention is made of
Laurent.^ The two books agree that the liabilities brought about
through the business ventures of Balzac were the beginning of his
^Hunt, op. cit.. p. 18..
^Ibid.. p. 17.
^Gorham, op. cit.. pp. 154-155.
^Ibid.. pp. 155-162.
^Hunt, op. cit.. p. 18.
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life-long indebtedness.^
A notary and cousin of the Balzac family, named Sedillot, un¬
dertook the job of straightening out Balzac's monetary affairs, after
his failure to succeed in business. The biography states that the
type foundary was ceded in compensation for monies advanced and lost,
2
to Alexander de Berny, who made a successful business out of it.
No mention is made of Alexander de Berny and the type foundry in the
biographical novel.
Le Dernier Chouan.— His business career over, Balzac was
again able to concentrate on his writing and began to work on his
first serious novel in 1828 while living in the rue Cassini. This
novel was Le Dernier Chouan. The two people involved in this with
Balzac were Francis Latouche and Urbain Canel. In 1827," Balzac had
worked on a story which he had called Les Gars", and in September of
1828, he again began work on this, and decided to go to Fourgeres,
which was in the vicinity of the actual setting of the novel, in
order to get local color and to talk with some of the Inhabitants
of the area. The book was to be based on the guerilla warfare
between the Revolutionaries and the Royalists, which broke out in
1799. Francis Latouche negotiated with Urbain Canel for the publi¬







Chouan ou La Bretagne en 1800. In 1834, it was revised as Les Chouans,
ou Bretagne en 1799. The reviews of the book were favorable and it is
noted that Balzac was launched as an author in his own right by this
book. However, the relationship between Balzac and Latouche was im¬
paired because of a quarrel which arose over money Latouche had
risked in the publication of the book.^
\
The biographical novel relates its version of the above
similarly; however, it states that Balzac was not pleased with La-
touche's selection of Canel as the publisher of Le Dernier Chouan<
as Balzac considered him fourth-rate in the publishing business.
Latouche refused to release the book (he had paid 1,000 francs for
2the rights) thereby causing an end to the friendship.
The Physiology of Marriage.-- The Physiology of Marriage was
published in December, 1829 and brought Balzac much notice as an
f
3
author. An earlier version of this book had been begun by Balzac
in 1824 which he printed himself around 1826 or 1827. It is said
that at about this time it was becoming popular to write of human
manners, habits, and eccentricities, and the author of the biography
suggests that a famous treatise called La Physiologie du Gout gave
4
Balzac the idea for the title of his book. The biographical novel
^Ibid., pp. 25-26.
2
Gorham, op. cit.. pp. 208-209.
3
Hunt, op. cit.. p. 27.
^Ibid.. p. 15.
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agrees that the book brought Balzac much fame, but says that he
thought up the title on the spur of the moment when confronted by
one of his publishers to whom he had promised a book.^
The Human Comedy.-- The Human Comedy was Balzac's most am¬
bitious work. The biography states that the contract for the publication
of The Human Comedy, among other things, marked a climax in his
2
career as a writer. The final contract for the publication of 16
3
volumes of the work was signed in October of 1841, and by 1843, a
4
half dozen of these were out. It took five years to bring out all
16 volumes which at first were selling satsifactorily but did not
continue to do so. Balzac received no more than the 15,000 fracs
which had been given him in the beginning. In 1845 he planned a
new and enlarged edition in 26 volumes and drew up a catalogue of
the works which it was to contain.^ The biographical novel does
not bring out the above points but does mention the work, saying
that it would cover every phase of human life, with the book being
broken into major divisions to Include Scenes of Provincial Life,
£
Scenes of Military Life, Scenes from Private Life, and others.” The
novel relates a sequence wherein Balzac supposedly first received
^Gorham, op. cit.. p. 214.
2





Gorham, op. cit.. p. 498.
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the idea of the title for this work. While at a party he was talking
with another guest who mentioned Dante's Divine Comedy, which brought
out the observation that Balzac wrote the comedy of human life, the
human comedy.^
Before the publication of The Human Comedy. Balzac had
received recognition for several other books which are not discussed
at length in either of the two books used in the study. Le Medicin
de Campaene came out in September of 1833 and contained views of
Balzac on the parliamentary system and representative government,^
O
and the role of the Catholic religion in society. Eugenie Grandet
and Le Pere Goriot are two more books which brought the author much
acclaim. The biography refers to Le Fere Goriot as "that greatest
f 1 II3of novels.
Vautrin.-- In order to supplement his income, Balzac often
turned to the writing of drama. In the autumn of 1839, he obtained
a contract for the production of a play, Vautrin. at the Porte Sainte
Martin theater. When the time came for rehearsals to begin, Balzac
had no script ready so in order to remedy the situation, he started
to collaborate with several other authors, each of whom was to write
one act of the play overnight. He ended up writing the play himself.
^Ibid.
2
Hunt, OP-. clt.. pp. 52-53.
^Ibid.. p. 73.
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with some help from Laurent-Jan. When the play finally opened it
caused a riot and was banned because the leading actor seemed to be
caricaturing the king, Louis Phillipe.^ This fact is treated adequately
O
and similarly in the biographical novel.
Lawsuit and Chronioue de Paris.— In 1836, Balzac had written
a story, Le Lys dans la Vallee. which had begun to appear in Francois
Buloz' Revue de Paris. Buloz had already sold the first part of the
✓
novel to the Gazette Etrangere de St.Petersburg, which published it
before it appeared in Paris. This was done without the knowledge of
Balzac and the text had been taken from the uncorrected proof. A
quarrel ensued which led to Balzac's being involved in a lawsuit
3
which Buloz Instigated; Balzac was vindicated and awarded costs.
This event is included in the novel and is similar to the biography
4
in relating details of the affair.
Rights of authors.-- The rights of authors was one of Balzac's
main concerns. Between 1839 and 1841 he made many efforts to obtain
protection for authors and to gain legal recognition of their rights.^
He proposed the founding of an association of authors to protect
^Ibid.. pp. 103-104.
^Gorham, op. cit.. pp. 480-489.
%unt, op. cit.. pp. 83-85.
^Gorham, op. cit.. pp. 415-421.
^Hunt, OP. cit.. p. 108.
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their mutual Interests and to establish an international agreement
regarding copyright. But when in April of 1838, a group of promi- ^
nent writers formed the Societe des Gens de Lettres, Honore de Balzac
was not consulted and was not invited to join. At the end of the
year, he applied for admission and was elected. The biographical
novel on Balzac, says that when the society was formed, he attended
meetings and made speeches. No mention is made of his not being
2
consulted nor invited to join. Otherwise the novel is similar in
relating this episode and agrees with the biography. Balzac became
president of the group in 1839. In 1840, he submitted a Code Lit-
3
teraire which was not pulslished until 1862. Balzac made many pro¬
posals which met with little response so he resigned as a member in
4
1841 but his resignation was not accepted. Earlier, Balzac had
✓ f
formed the Societe de Cheval Rouge, which was partly a dining club
and partly a mutual aid society for authors. The meetings were held
in various restaurants, but the society soon ended.^ This, too, is
g
related similarly in the novel.
^Ibid.. p. 110.
2
Gorham, op. clt.. p. 472.
3
Hunt. op. cit., p. 110.
^Ibid.. p. 111.
^Ibid., p. .78.
^Gorham, op. cit.>. pp. 469-472.
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Minor Events
Trips to Italy and Sardinia.-- In 1836 Balzac made a trip to
Italy in the interest of Count Visconti. He invited Caroline Marbouty,
an aspiring writer, to accompany him. According to the biography,
Sarah Visconti did not know of his inviting Caroline, who was dressed
in male attire and passed as Balzac's secretary, the reason for which
was not clear.^ The biographical novel relates that it was Sarah
Visconti's idea to have Balzac take Caroline along and to dress her
2 3
as a male. On this trip the Visconti business was not settled so
’
4
a second trip was made in 1837 at which time the affair was settled.
On his return trip to Paris, during an enforced stop at Genoa, Balzac
met a merchant named Gulseppe Pezzi, who talked of a scheme for ex¬
ploiting the old Roman silver mines in Sardinia.^ The novel states
that Balzac ran into an epidemic of typhoid in Genoa where he had
to be quarantined in a hospital where he met Pezzi. According to
this version it was Balzac who first mentioned the possibility of
silver still being in the mines of Sardinia. Balzac raised enough
money to make a trip to Sardinia where he found that Pezzi had already
staked out a claim for himself; a firm from Marseilles was testing
^Hunt, OP. cit.. pp. 87-88.
9
Gorham, op. cit.. p. 425.
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the ore. There were other mines which Balzac could have claimed had
he been competent in matters of this sort.'^ The biographical novel
states that the firm had bought the rights, from Eezzi, to exploit
2
every old slag heap on the island.
Arrest by National Guard.— On April 27, 1836 Balzac was
arrested for dodging service with the National Guard. His sentence
lasted one week, during which time things were made better by dinner
3
parties and gifts from women friends. This incident is related
accurately in the biographical novel; however, it is stated that he
sent for his materials and worked during his stay which appeared not
4
to be so pleasant according to this version.
Purchase of Les Jardies.— In 1837 Balzac bought a country
estate called Les Jardies, which was located near Sevres, because he
wanted to escape his persecutors by moving away from his old residence.
He wished to renovate the maisonnette which was already there
and to build a new house also.^ He moved to the new estate in July of
1838 and celebrated the event by giving a dinner..^ This is related
in the biographical novel and is in agreement with the biography,
except that trhere the biography states that in order to have large
^Hunt, OP. cit.. p. 95.
2
Gorham, op. cit.. p. 449.
3
Hunt, OP. cit.. p. 85.
^Gorham, op. cit.. p. 411.
^Hunt, OP. .cit.'. pp. 93-94.
^Ibid.. p. 97.
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rooms, Balzac had a staircase built on the outside of the house,
the biographical novel says that he had drawn up the plans for the
house, had given strict orders to the builders to follow the plans
2
exactly, but had forgotten to include a stairway.
The Pevtel Affair.— At Bourg in August of 1839, an acquain¬
tance of Balzac was accused of murdering his wife and their man ser¬
vant. This acquaintance was Sebastian Peytel, who had once been
interested in journalism. Balzac, along with a few others, did not
believe that the man was guilty. Along with another man Balzac
interviewed Peytel, who gave some information that convinced them
that the accused was not guilty. Peytel would not let Balzac reveal
this information, so he published a letter in Le Siecle using lega¬
listic and circumstantial arguments. Balzac's appeal did no good
and Peytel was executed. This affair is not included in the bio¬
graphical novel. Another event which is completely omitted in the
novel is Balzac's contract with a man named Locquin, which caused
4
him great trouble and was a factor in the breakdown of his health.
Settings
The place of Balzac's birth is the same in both books but
^Ibid.. p. 93.
2
Gorham, op. cit.. pp. 459-460.
3
Hunt, OP. cit.. pp. lOOs-102.
^Ibid.. p. 125.
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no description is given in either book.^ The places where he received
his education are identical also; however, there are two that are not
mentioned in the biographical novel. The biographical novel gives
a vivid description of the school which Balzac attended at VendSme
as looking more like a prison, with its grey walls, towers, and
barred windows. No description of the school is given in the bio¬
graphy. The setting of Balzac's wedding to Eve de Hanska, at Ber-
ditcheff, is given more of a description in the biographical novel,
which says that "they were married in the parish church of Saint
3
Barbara, in the mud-splashed, Ukrainian town of Berdicheff." It
is also greed that Dumas died in Paris at the house in the rue
Fortunee, which was described in the biography as having an "ugly
4
frontage, three floors, and an ice chamber beneath." This house
is described in the novel as "an impressive eighteenth century
mansion built in pre-revolutionary days..."^
Balzac's various dwelling places are given more description
than any of the other settings, with the exception of Evelina de
Hanska's estate with the biographical novel being the more des¬
criptive of the two books. Balzac's first residence in Paris, 9
Rue Lesdiguieres, is described more fully in the biographical novel.
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^Ibid.. p. 587.
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Maurois, op. cit.. p. 147.
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lived as "in such condition that no self-respecting peasant would
lave used it for a sty."^ Honore de Balzac lived at number 1 Rue
Cassini for seven years. This residence of Balzac's is described in
;he two books as being near the observatory, with Balzac having three
2
rooms on the second floor.
In 1835 Balzac moved to number 13 Rue des Batailles. Both
3
ritles mention that the salon was decorated in oriental style. The
aiography describes this room as having a color scheme of black and
^hite, and pink and gold, a large Turkish divan, red hangings,
ind a Persian carpet.^ The biographical novel describes the color
scheme similarly, but presents a more detailed description of the
room, and Includes a brief description of the exterior of the
building.^
In 1838, Balzac began to live at Les Jardies, a small estate,
^ 6
lear Sevres. This setting is described similarly in the biography
and in the biographical novel. It is agreed that there was a
nalsonnette already on the land, and that Balzac had another house
Ibid.. p. 48.
^Maurois, op. cit.. p. 24.
^Ibid.. p. 75.
^Ibid.
^Endore, op. cit.. pp. 384-385.
^Maurois, op. cit.. p. 94.
^Endore, op. cit.. pp. 4567447.
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built on the property.^
Eve's estate in the Ukraine, Wierzchownia, is described as an
immense feudal estate of 50,000 acres, with over 3,000 serfs. It is
2
said that the mansion was a mixture of luxury and discomfort. The
description in the fictional version is similar.-^
Statement of findings.-- The comparison of Wine of Life^ with
the biography, Honor^ de Balzac.^ shows much similarity in the content
of the two books. Even when there are variation from the biography
and imagined scenes, the event or episode discussed is based on an
actual occurrence. The facts found under Factual Material, with the
exception of some of the material found under Romantic Attachments,
and the facts given under Character Portrayal show more similarity in
content in the two books than do the facts given under other headings
on the checklist. The place and conditions of Balzac's birth are
similar in both books, the father's background is the same, and the
environmental milieu of Balzac as a child and as an adult are similar.
The romantic attachments of Honore de Balzac show similarity in that
the person in each case is the same in both the biography and in the
biographical novel. The marriage and death of Balzac received similar
treatment in each book with the exception of Evelina de Hanska's
^Maurois, op. cit.. p. 97.
^Ibid.. Op. 154.
3




treatment of Balzac during his last days.
Under Character Portrayal, it was found that nearly all of
the characters which were of importance in Balzac's life are included
in the biographical novel as well as in the biography. The personal
appearances of the characters involved are described similarly in
both books but the novel placed more emphasis on description than
did the biography. The description of character and personality,
when discussed in both books is essentially the same, although
there are a few exceptions. The characters given the most discussion
in the two above aspects are Honore de Balzac, Evelina de Hanska,
Francois Balzac, Charlotte Balzac, and Henriette de Castries.
Those major and minor events in Balzac's life, which were
treated in both the biography and in the novel, were depicted similarly
and adequately, although the novel Included many imagined details and
added dialogue. The greatest degree of correlation shown in the
events, major and minor, of Balzac^s life is found in. the event,
the setting of the event, and the people who were involved in the event.
Most of the settings are mentioned in both the factual bio¬
graphy and the biographical novel with settings given a fuller des-
scription in the novel. When the same settings are described in both
books, the descriptions are similar.
Differences found in the biographical novel and the factual
biography include the information given on the background of Balzac's
mother and the information given on the birth of the child born to
Balzac and Eve. In each one of Balzac's romantic attachments there
is some variation in the relating of the affair.
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The differences found in character portrayal were found mostly
in Balzac's romantic attachments, in regard to age, and certain minor
details. The portrayal of Evelina de Hanska during her marriage to
Balzac, as given in the biographical novel, shows the greatest degree
of difference under Character Portrayal.
Differences found in major and minor events in the biographical
novel and the factual biography are in detail and in the circumstances
(
under which the event took place. In relating some events, the bio¬
graphical novel often changes the details or adds to the event scenes
which are purely imaginary.
In the biographical novel the most obvious omission is that
of the exact dates of the occurance of events and incidents. The
biography mentions some romantic interests of Balzac that are omitted
in the novel; the fact that one of these women had a child by Balzac
is omitted. In some instances some of the persons involved in an
event are not mentioned in the biographical novel and there are a
few events in Balzac's life which are omitted entirely.
Alexander Dumas
A Comparison of Factural Material with Fictional Material
Birth.-- The biography on the life of Alexander Dumas does
give the date of this birth, but states that he was born in 1801 nine
months after the return of his father from war and prison.^ The
^Maurois, op. cit.. p. 11.
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biographical novel also states that the birth occurred at about this
time.^ Villers Coterets is given as the birth place in both books.
At the time of Dximas' birth, his father had no money, was not well,
and was not recognized by the war department. This, and the fact
that there was already one child, a girl, in the family^ are found
in both books dealing with the life of Alexander Dumas used in this
study.
Parental background.— Alexander Dumas' father was Thomas
Alexander Dumas, son of Marquis Davy de la Pailleterie, a nobleman
attached to the royal house of Conti, and Marie Cessette Dumas, a
3
Negro slave. Thomas Alexander had been a renowned general in
4
Napoleon's army. Alexander Dumas' mother was Louise Elizabeth
Labouret, daughter of Claude Labourer, commanding officer of the
National Guard at Villers Coterets and an innkeeper.^ The statements
given in the biographical novel^ concerning the above facts are in
agreement with the biography.
Environmental milieu as a child.— Dumas' home surroundings
)
as a child, after the death of his father were those of a poor family,
as Thomas Alexander Dumas had left no money. The family moved in
^Endore, op. cit.. p. 50.
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with Louise Dumas' parents and Louise opened a small tobacco shop.^
The novel makes no mention of the fact that Dumas and his mother moved
in with the mother's parents. He learned to dance, fence, and shoot;
2
he liked physical exercises and both authors agreed that he liked to
spend a lot of time in the forest, where the boys of the village
liked to hunt and play. Dumas had a friend, Boudoux, a poacher who
3
had several huts in the forest. When he was older, Dumas began to
attend some of the social functions given in his community and began
to socialize with the other young people of the town.^ This is brought
out in both the biography and the biographical novel.
Education.— The books used on Dumas' life show similarity in
discussion of his education. As a young boy, he read Buffon's
Natural History, the Bible, and myths. He was taught to read and
write by his mother and sister.^ The novel states that he was
handed Buffon at four years of age, by a neighbor, in order to try
to quiet him.^ Dumas' mother wished to train him for the priesthood
but Dumas, after receiving a scholarship to a seminary, ran away to
the forest and stayed for three days with his friend, Boudoux.^ The





^Endore, op. cit.. p. 78. '
^Maurois, op. cit.. p. 15.
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novel on the life of Dumas varies somewhat. It says that Dumas
decided to become a priest on his own decision being influenced
through observing a cousin who was a priest. He changed his mind,
however, after an incident with two girl cousins, after which he
ran away to the forest for three days.^ Following this episode he was
sent to a private school, run by a Father Gregoire, where he did not
2
learn much and showed talent only in penmanship. Both books on
Dumas are in agreement here. Dumas' first job was as a clerk in the
office of the solicitor in Villers Cotterets.^ The novel differs in
saying that he worked in a nearby town.
Environmental milieu as an adult.-- As an adult, Alexander Dumas
p* \
lived in a revolutionary era.^ He was a contemporary of Honor^ de
Balzac and Victor Hugo. Wherever he lived he always had friends in
for some social activity and was rarely without a mistress. After he
began to acquire money, he employed servants and built a lavis villa.
Dumas' friends included artists, writers, actors, and actresses. He
5
attended balls, dinner parties, and other entertainments. His activi¬
ties, other than those involved with the theater, included publishing
newspapers, participating in politics, traveling, and cooking. These








^Endore, op. cit.. p. 118,
^Maurois, op. cit.. p. 56.
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Rnmantic attachments.— Dumas had many romantic attachments,
the first of whom was Catherine Lebay, a young seamstress. He met
her soon after his arrival in Paris when they lived on the same floor
at his first dwelling place in Paris. Catherine gave birth to Alex¬
ander Dumas fils on July 27, 1824. Dumas gave the son legal recog¬
nition but did not marry the mother,^ although he continued to visit
her now and then. After the success of his play, Henri III, Dumas
2
took out a lease on a house in Passy for Catherine and their son.
/
The fictional version goes into more detail than the biography in
3
describing the relationship between Dumas and Catherine.
Alexander Dumas met Melanie Waldor on June 3, 1827. Although
she was married she was living with her parents apart from her husband.
They began an affair which ended in 1831. Many letters were exchanged
4between the two, and Dumas based a play on their romance. The novel
does not discuss the affair as fully as does the biography, but is
in accord with the above points.^
Dumas began an affair with Belle Krebsamer around 1830. She
>
gave birth to a daughter, Alexandrine, in March of 1831, to whom he
also gave legal recognition. Dumas lived with Belle at 7 Rue Universite,
and referred to her as his wife. Belle tried to win over youn&
^Ibid.. pp. 30-31.
■ ^Ibid.. p. 54.
3
Endore, op. cit.. pp. 183-199.
^^Maurois, op. cit.. pp. 69-70.
^Endore, op. cit.. pp. 2^4-239.
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Alexander fils, who took sides with his mother, Catherine, and would
not live with his father. Because of this^ a court trial was held,
resulting in the boys being sent to a private school.^ The novel's
version of the above correlates except for the relating of the cir¬
cumstances of Alexander fils' being sent to school. The novel relates
that, when walking one day, Catherine and Alexander fils met Dumas
and Belle with their daughter, whom they were about to have legalized.
As the son had not been legalized, Catherine became upset and Dumas
agreed to have him legalized also. Soon after'" this event, men were
sent to pick up young Alexander at Passy, and he was sent to a pri¬
vate school.^
Dumas met Emilie Cordier in 1858 when a friend of the girl's
mother brought Emilie to see Dumas, hoping that she might get a part
in one of his plays. In 1859 she came to live with Dumas, who was
thirty-eight years older than she, and in 1860 sailed with him on
his schooner dressed as a sailor.^ The two had a child, born December
24, 1860.^ Emilie Cordier is mentioned in the biographical novel only
as a female admiral on Dumas' warship; however,'the fact that she had
a child by Dumas is brought out.
^HaufoiSj OP.'cit»l-p. 70.
2
Endore^ op. cit.. pp. 269-270.
^Ibid.. pp. 271-274.
^'Maurois, op. cit.. pp. 179-180.
^Ibid.. p. 182.
Endore, op. cit.. p. 478.
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Adah Isaacs Mencken, a young American bareback rider, met
Dumas in 1867, after the performance of a play in which she was
acting. She became his mistress and the two caused a scandal because
of a picture that was displayed of them.^ The biographical novel's ac-
2
count of the above is adequate and similar.
Marriage.-- Alexander Dumas married Ida Ferrier on February 1,
1840. According to both the biography and the novel, the Due d'Orleans
was the indirect cause of the marriage. Dumas had met Ida when she
had a small part in one of his plays; he took her home to supper and
there she remained for nine years prior to their marriage and for five
years afterwards. The marriage took place after Dumas, hoping that
she would not be noticed, had escorted Ida to a reception at the
Duke's home. The Duke is said to have sized up the situation and to
have told Dumas that he could have presented only his wife to him.
Dumas recognized this as an order and so made the relationship legal.
Alexander fils did not approve of the marriage. The biographical
novel includes another version of how the marriage came about as well
4
as the above. Both books agree that Ida was unfaithful to Dumas
and that once, on arriving home, he found his good friend, Roger de
Beauvoir, there. He was quite angry at first, but then practically
^Maurois, op. cit.. p.
2
Endore, op. .cit.. pp.
^Maurois, op. cit.. pp.






ignored Ida, and even invited de Beauvoir to share their bed. Ida
left Dumas in 1846 and lived in Florence and in Rome with a great
2
nobleman, Edoardo Alliata.
Last days and death.— Around 1868 Dumas' living conditions
had deteriorated greatly; his works were selling less and less, and
his annual credit had been cut. He continued to write until his
3
thoughts were no longer clear; then he began to re-read his works.
The biographical novel states that he no longer had a desire to
write and that it was at his son.'s villa that he read his works for
4
the first time. In 1870, at Marseille, Alexander Dumas learned that
war had been declared on Paris. He accepted his son's offer to re-
5
main with him at Fuys where Alexander fils had a villa. Here he
rested, began to worry about his works, and to contemplate death.
He passed the time playing with his grandchildren and spent some
time on the beach but, eventually, began to stay in his room.^
Alexander Dumas died December 5, 1870 at his son's villa. After the
Franco-Prussian war his body was taken to Villers Cotterets where he
was buried between his father and mother. His children and grand¬
children were present, along with August Maquet, Adolphe de Leuven,




Endore, op. cit.. pp. 489-492.
^Maurois, op. cit.. p. 195.
^Ibld... pp. 196-197.
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and Baron Taylor.^ The biographical novel's version of Dumas' last
days and death is adequate and correlates favorably with the factual
version.^
Character Portrayal
Alexander Dumas.— In portraying the character of Alexander
Dumas, the biographical novel and the biography on his life show
similarity in describing both personal appearance and personal
characteristics. Both are in accord in saying that he had blue eyes,
3
frizzly hair, and thick lips which Indicated his Negro origin. In
his younger years he was slender^ and in later years very large. A
description from the Goncourt's Diary, Volume II, as Dumas was
nearing old age, is given in both books.
A sort of giant with the hair of a Negro, gone
pepper and salt, the small, clear, sly eyes of a
hippopotamus, always observant;... and in an enor¬
mous face, features resembling those which cari¬
caturists bestow on their human features of the
moon.
Both books mention that he was cinide, extremely garrulous, very con-
✓
ceited, vain and boastful. He spent large sums of money as soon
as he acquired it; he adorned himself with jewels, rings and charms.^
^Ibid.. p. 198.
^Endore, op. cit.< pp. 4897493.





Dumas was very fond of metals and had many of them; one was a cheva¬
lier's cross given to him by theDucd'Orleans.^ Dumas attracted
2
many women and it is said that he and his son shared mistresses.-
3
He was very kindhearted and quite generous with money, and loved to
tell stories of his adventures. He seemed to be unconcerned about
rumors spread regarding his collaborating or about his personal life.
4
Dumas, politically, was Republican by family tradition. His moti¬
vation was his desire to become a famous author.^
Other characters.— The majority of the characters who played
an important role in Dumas' life and career are either mentioned or
discussed fully in both the novel and the biography.
The character, Boudoux, is described in the biography as being
ugly, with a monstrous appetite.^ The biographical novel gives his
name as Quiot-Biche and mentions that he was a notorious poacher^ but
he is not described in further detail in the biographical novel.
Thomas Alexander Dumas is described similarly in both books
used on the life of Alexander Dumas. Thomas Alexander was a hand¬








^Endore, op. cit.. p. 113.
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the French army It is noted in both books that his stay in prison
2
ruined his health.
Catherine Lebay, the mother of Alexander fils, is described in
the biography as plump, blond, more fresh than beautiful, with a
lovely complexion. It is said that she was kind, and had charm and
3
common sense. The biographical novel does not describe Catherine
as fully as the biography, but gives more attention to the love
affair between her and IXimas.
The characterization of Alexander Dumas fils is given similar
treatment in the two books used in the comparison although the novel
gives more space to Alexander fils than does the biography. Both
agree that when he was in his early twenties he lived as a young
dandy, but that later he became more serious and solemn, and did not
4
approve of his father's way of life. He wished to become a famous
c 6
writer, and did so with the production of Camille.
Ida Ferrier is described similarly in both books as a plump
blond, who later became quite fat, and as a woman who was not very
moral in character.^ Adolphe de Leuven is identified in both books









as the son of Count Ribbing de Leuven, who was condemned to exile
because of a plot against King Gustave III of Sweden. He wanted to
become- a writer.^ The biography describes him as having a thin
2
face and short cropped hair; the novel describes him only as a hand-
3
some young dandy. A man named Lassagne, who helped to further
Dumas' education by lending him books, is described in the biography
as second in command on Dumas' first job,^ but as a fellow clerk in the
biographical novel.^ Charles Nodier is included in both books as
the renowned critic and author whet was" of much help to Dumas. August
Maquet was Dumas' collaborator and is given adequate treatment in the
biographical novel as well as in the biography.
Other characters important in the life of Dumaq, were General
Foy, who helped him to obtain his first job in ParisMonsieur Harel,
a theater manager; Jules Janin, a critic; Granier de Cassagnac, who
accused Dumas of plagiarism; and Monsieur Frederic Gaillardet, who
claimed the authorship of the Tower of Nesle. The portrayals of the
above characters are similar in both books.
Most of the women in Dumas' life were treated in the biogra¬




Gorham, op. cit.. p. 116.
^^urois, op. cit.. p. 28.
^Endore, op. cit.. p. 167.
^Maurois, op. cit.. p. 27.
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attention; however, all of these women were given more attention
than the other characters. In general," the descriptions of personal
characteristics were primarily of Dumas and of those closest to him.
Major Events
Beginning of interest in the theater.— Dumas' interest in
the theater began when, on an outing with the young people of Villers
Cotter^ts, he met Adolphe de Leuven, who talked with him about Paris
and the theater.^ He was also influencec by Amedee de la Ponce, who
offered to teach Dumas German and Italian, and with whom he translated
some works by Ugo Foscolo. When a troupe of actors produced Hamlet
in Villers-Cotter^ts, Dumas decided that he would become a plajrwright.
He and de Leuven decided to collaborate even though Dumas was
3
practically uneducated. The novel differs in relating the meeting
between Dumas and de Leuven, in that it is stated that Dumas met de
Leuven at a ball when Dumas asked to borrow a pair of de Leuven's
gloves. After this they became friends and de Leuven invited Dumas
to go to Soissons to see a touring company perform Shakespeare.^ The




Indore, op. cit.. pp. 116-118.
^Ibid., p. 118.
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the biography states that they outlined a one-act vaudeville in
couplets.^
Dumas decided that he must go to Paris, and so that he would
have money when he arrived, he hunted along the way and sold what he
caught. In Paris he went to the home of Adolphe de Leuven who con¬
sented to introduce him to the actor. Talma. Talma gave him a pass
to see a performance of the Comedie-Franjaise.^ The biographical
version is practically the same although there is no mention of the
actor Talma. On his return home, Dumas informed his mother that
he was going to return to Paris to live,^where he intended to get
aid from some of his father's old friends. He obtained money for
4
the trip by winning at billiards. The biographical novel is in
agreement with the above statements.^ On arriving in Paris for the
second time, Dumas again went to see de Leuven and then proceeded
to see his father's old friends. He was not received by them and
only General Foy was willing to help. When he noticed Dumas' pen¬
manship he informed him of a job at the Palais-Royal under the Due
d'Orleans. Dumas then secured a room at 1 Place des Italiens.
Here, again, the biographical novel is similar in relating the
1
Maurois, op. cit.. p. 22.
^Ibid.. ppj 22f23.
3
Endore, op. cit.. p. 118.
4
Maurois, op. cit.. pp. 25-26.
5
Endore, op., cit.. pp. 118-120.
^Maurois. op. cit.. pp. 25-26.
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events of Dumas' arrival in Paris.^
Soon after his arrival in Paris, Alexander Dumas attended a
performance of a play, "The Vampire," and by chance sat next to Charles
Nodier, the critic and author, and fell into conversation with him.
Nodier suggested some books which he thought that Dumas should read.
2
At the time Dumas did not know who Nodier was. The biographical
3
novel relates this meeting adequately, giving many added details.
During the time of his employment at the Palais-Royal, Dumas collabo¬
rated with Adolphe de Leuven.^
Christina.-- The relating of the event of Dumas' first play to
be recognized by the Comedie-Fran^aise is done similarly in the two
books on Dumas' life, with few variations shown in the novel.^ The
play was Christina, which was based on an incident depicted in a bas
relief of the assassination of Giovanni Monaldeschi, which Dumas had
6
seen on a visit to the Annual Salon of Painting and Sculpture. At
his place of emplojment, Dumas asked for a private office and spent
some time every day working on the play. Four days after he had be¬
gun, he had finished Christina.^ He then concerned himself with the
Endore, op. cit.. pp.
^Maurois, op. cit.. p.
Endore, op. cit.. pp.
^^urois, op. cit.. p.
^Endore^ op. cit.. pp.
6









business of reading the play before the Comedle-Franyalse play reading
committee. Dumas was told by a prompter at the theater that If he
knew a Baron Taylor, the process could be cut short.^ Dumas was
advised to contact Charles Nodler and to ask him to recommend him
to Taylor. Dumas received a reply from the Baron himself and was
given an appointment to see him. He gave a reading of the play for
the Baron, who liked It, and an appointment was made to read the
play before the play-reading committee. The play was accepted on
one condition: because of Its daring. It had to be submitted to an
author In whom the members of the Comedle**Fran^alse had complete
2
confidence. Dumas agreed to this. The next day a note on the
acceptance of the play appeared In the morning newspaper. The note
was not accurate In some details, but was basically true. On the
same day Dumas was Informed that a Monsieur Picard, described In the
biography as an unkind and untalented author, had been chosen to
3
read the manuscript. The biographical novel mentioned Picard as the
man who "ran" the Theater Franj:alse by virtue of the fact that he
A
passed on the literary value of all plays. Picard advised Dumas to
go back to his office but Baron Taylor requested a new examination
of the play, this time by Charles Nodler, who approved It.^ There
^Ibld.
2
Maurols, op. clt.. pp. 38-39.
^Ibld.. p. 40.
^Endore, op. clt.. p. 231.
^MaurolsOP. clt... pp. 40-41.
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was a second reading before the Comedie-Fran^aise play^reading com¬
mittee and the play was accepted again with the provision that Dumas
come to an agreement with Monsieur Samson, the dean of the Comedie-
Franpaise Company. There was no agreement, which gave Dumas time to
make some improvements on the play; however, the play Christina was
postponed indefinitely.^ The novel states that Dumas tore up the
script, discouraged because his play had been rejected and another
2
Christina, by a classical writer, had been accepted.
It is related in the biography that after Dumas' Henri III
was produced, the author gave a reading of a revised Christina, which
was produced, and well received on its opening. At Dumas' request,
Alfred de Vigny and Victor Hugo helped Dumas to revise about one-
3
hundred lines of the play. The biographical novel gives the im-
4
pression that Christina was never produced, and relates that the
revision by deVigny and Hugo took place after the first writing of
the play when Hugo asked Dumas to let him do so.^ No dates were
given for the above events in either book.
Henri III and His Court.-- One day while in the office of a
co-worker, Dumas noticed a book by the historian, Anquetel, within
which he found an anecdote about Henri III, which inspired him to
6
look up more information on the subject. Using the information
^Ibid.. p. 41.
2
Endore, op. cit.. p. 233.
^Maurois, op. cit.. pp. 54-55.
4
Endore, op. cit.'. p. 233,
^Ibid.. p. 231.
^Maurois, op. cit.. p. 42.
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that he found, Dumas wrote the play Henri III and His Court In two
months.^ He was determined to have this play produced and gave a
reading of It before a small group at the home of Melanie Waldor. The
play was thought, by this group, to be too risque for a first work.
A second reading was given at the home of Nestor Roqueplan, a jour-
O
nallst. Here the play was liked. At a third reading the actors
present decided to ask the administration of the Comedle Francalse
3
to waive formalities. Henri III and His Court was accepted. The
biographical novel relates that the play became a bone of contention
between the classicists and the romanticists, and that rumors were
started saying that the play was Intended as a sly slap at the whole
Institution of royalty. This was the work of Dumas, who was trying
4
to bring as much attention as possible to his play. There Is no
mention of a second reading nor a third reading of the play In the
biographical novel.
The play opened on February 11, 1829, but was banned even
though It was extremely successful, because King Charles X had the
Idea that Henri III and Henry the Scarface were satirical characteri¬
zations of himself and the Duke of Orleans. The ban was lifted after
the Duke Intervened.^ The biographical novel relates the opening of
^Ibid., p. 43.
^Ibid., p. 45 j
3
Ibid., p. 46.
^Endore, oo. clt.. p. 240;
^Maurols, op. clt.. pp. 48-49.
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the play similarly, but makes no mention of the actual banning of the
play.^ It is agreed that this play made Dumas famous. Dumas was now
invited by Charles Nodier to the Arsenal, a library, which was a
favorite meeting place of the new literary school of the time. In
the biographical novel, it was after Dumas wrote Christina, that he
was invited to the Arsenal. It is agreed that at Dumas' place of
employment, he had been asked to choose between business and literature,
but refused to resign until given notice by the Duke. He said that he
would give up his salary, and when his salary was suspended, he ob¬
tained money by depositing the original manuscript of Henri III in^ the
4
vaults of the banker, Lafltte.
Antony.— The play Antony was performed at the Porte Sainte
Martin Theater, in 1830. The leading performers were Marie Dorval
and Pierre Bocage, who were members of the Porte Sainte Martin. The
play was produced there because the actors were more suitable for the
roles in the play than were the actors at the Comedie-Franjaise. The
biographical novel does not mention the reason for the play being given
at the Porte Sainte Martin. Dumas had been inspired to write the play
by his affair with Melanie Waldor.^ The biographical novel states
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him to write one for her,^ but the biography states that Dumas revised
only the fifth act of the play at Marie's request after reading it to
2
her, as he wanted her for the role of the heroine. Antony was one of
3
Dumas' greatest successes.
Tower of Nesle.-- At the Porte Sainte Martin theater, on May
29, 1832, the play. Tower of Nesle. was produced. This play was the
subject of a big controversy on authorship. Invdlved were Felix Harel,
4
Jules Janin,,Alexander Dumas, and Frederic Gaillardet. While re¬
covering from an attack of cholera, Dumas was brought a play by Felix
Harel, the manager of the Porte Sainte Martin. The play had been
/
written by a Frederic Gaillardet. Harel had signed with him and had
sent the manuscript to Jules Janin, who rewrote a part of the play.
The play was still unplayable so Dumas agreed to rewrite it.^ The
biographical novel does not mention Jules Janin as being involved in
this affair. According to the biography, Gaillardet had been guaran¬
teed 40 francs per evening in royalties, and 24:;francs in the form of
tickets. Jules Janin did not make any financial claim on the play.
Gaillardet resumed sole rights to the play and Dumas offered to
leave him all royalties formerly agreed to on condition that he be
given 10 per cent of the receipts. No mention is made of the above
^Endore, op.cit.. p. 249.






in the biographical novel and it seems that, here, Dumas had no agree¬
ment with Gaillardet.^
Because of Dumas' intention to remain incognito in the matter
of the play and the producer's desire to use Dumas' name to attract
the public, a disagreement arose. The biographical novel does not
mention Dumas' wish to remain incognito. According to the biography
Dumas wanted only Gaillardet named as the author, and wrote him tel¬
ling him that Harel had asked him to make a few suggestions and that
he was glad to help. Gaillardet, however, did not want a collabo-,
4
rator. The biographical novel does not mention any correspondence
between the two, and states that Dumas claimed to have never seen
the original script.^ Rehearsals were started, using Dumas' version
of the play. This angered Gaillardet and almost caused a duel. An
agreement was made to put up posters signed "by Messrs. Gaillardet
and Each of the authors was to have the right to Include Tower
of Nesle in his complete works. When the play opened, it was a
great success, and Gaillardet's name was acclaimed; however, the next
day, Harel put up posters signed, Messrs. *** and Gaillardet, where¬
upon Gaillardet sent a bailiff with a warrant demanding that Monsieur
■^Endore, op. cit.. p. 282.
^Maurois, op. cit.. p. 85.
\
^Endore, op. cit.. pp. 282-283.
^'Maurois, op. cit.. pp. 85-86.
^Endore, op. cit.. pp. 282-283.
^Maurois, op. cit.'. p. 86.
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*** be put back in second place. This, Harel refused to do.^ In the
novel it is said that the billing of the play at first showed Monsieur
*** only, as the writer, with everyone knowing that this was Dumas,
and that Gaillardet, came forward and claimed that he was the Monsieur
2
***. Both books agree that Gaillardet took the case to court and
won, and that the three stars were moved to second place, with Harel
3
getting all the publicity he wanted. The biography states that this
affair damaged Dumas' reputation and that his enemies attempted to
4
show that other plays of his were plagiarized.
Accusations of plagiarism.-.- An article accusing Dumas of
plagiarism appeared in the Journal des Debats sometime during 1833.
The article was written by Granier de Cassagnac. Dumas was told that
Victor Hugo had had Cassagnac put on the staff of the Journal,,which
caused Dumas to become quite angry and to write Hugo telling him that
he was sure that Hugo knew of the article. Hugo denied knowing of
the article and Cassagnac wrote a letter to the Debats, saying that
Hugo had nothing to do with the article.^ The quarrel did not last
long and Dumas and Hugo soon became friends again. The biographical
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stated that after a visit from Dumas^ Hugo admitted knowing of the ^
article and said that he had toned the article down and that it was
an oversight that he didn't tear it up. It is said that he even ad-'
mitted Imitating Dumas and then warned him against borrowing and
collaborating.^
In 1845, a brochure was published by Eugene de Mirecourt, in
which he attacked Dumas' works, and named persons who he called the
real authors of the works. The attack was a failure, as it was not
done in moderation. Dumas went to court about the matter and won a
2
suit for libel. Mirecourt was sentenced to 15 days in prison.. This
Incident was treated differently in the fictional version of Dumas'
life, in that it was at a meeting of the Societe des Gens, where
3
Mirecourt started the slanders against Dumas. According to the novel,
because of Dumas' failure to fight Mirecourt in a duel, he lost his
reputation,^ and Dumas fils challenged Mirecourt, being afraid that
his father could not win.^ In the biography it is aaid that Dumas
6
was in Italy at the time of the attack on him; however, both books
r
agree that his son took up the challenge and that Mirecourt involved
his son in the matter.^
^Ibid.. p. 300.
2
Maurois., op. cit.. pp. 127-129.
3
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It is noted in the biography that Dumas needed someone to
start his imagination to work, and that his collaborators did not do
well without him. It is also said that in Dumas' day, custom favored
collective works.^ The biography seems to defend Dumas' collaborating
and borrowing more so than the biographical novel.
The Three Musketeers.-- Auguste Maquet, a young professor who
lived in Paris, and the friend of one of Dumas' collaborators, Gerald
de Nerval, had written a play, which de Nerval suggested he show to
Dumas. Dumas rewrote the play, but according to Maquet's idea. The
play was accepted, given a new title, Bathilde, and had its premiere
2
January 14, 1839. Maquet brought Dumas an outline for another play,
3
The Chevalier de Harmental which Dumas rewrote and ran in La Presse.
as a serial. The success of this serial resulted in Dumas' interest
in romanticizing history, and when Maquet gave him the idea for a
novel about Louis XIII, Cardinal Richelieu, Anne of Austria, and
4
Buckingham, the idea of The Three Musketeers was born. In 1700 and
1704 the Memoirs of Monsieur d'Artagnan. Captian-Lleutenant in the
King's Musketeers, had been printed. This was a rare book, from
which Dumas and Maquet borrowed may episodes.^ The author of the
memoirs was said to have had little talent so even the best sequences







reportedly did much work on The Three Musketeers, but according to
the biography, the work really belonged to Dumas.^ On March 4, 1845,
Maquet renounced all rights to the books that the two of them had
written together. It was said that Dumas had paid Maquet well and
had acknowledged him as a collaborator. After The Three Musketeers,
the biography states that The Count of Monte Cristo was Dumas' great-
3
est success. The novel on the life of Alexander Dumas does not give
4
significant treatment to his novel but does mention them.
Revolution and exile.— The revolution of 1848 in Paris was
hard on Dumas in that his Historical Theater had been open only a
short time when the riots which were taking place began to interfere
with business in the theater;^ The theater was not making any profit
and Dumas had many debts. He went bankrupt and bailiffs arranged for
the sale of his chateau. The effect of the revolution on Dumas'
theater is given similar treatment in the biographical noveland
g





Endore, op. clt.. p. 332.
^Maurois, op. clt.. p. 150.
^Ibid., pp. 153-154.
7 V
Endore, op. cit.. pp. 440-441.
®Ibid.j p. 448.
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In 1851 he went into voluntary exile in Belgium. By doing this
he escaped both his creditors and lawsuits. Even though he was finan¬
cially ruined, Dumas lived in luxury in Brussels and was as always
hospitable to all. He continued to write here and, with the help of
his secretary, Noel Parfait, completed 11 works, published more
Travel Impressions, and plotted two tragedies. Parfait also acted
as Dumas' business manager and because of this, Dumas' affairs im¬
proved.^ Dumas' exile is not treated as fully in the biographical
2
novel as it is in the biography.
In 1853, he was able to return to Paris where he immediately
started an evening paper. The Musketfeer. which was quite popular but
3
not profitable. Because of lack of pay, the employees of the paper
gradually left and the subscribers began to tire of the paper which
ceased to be printed in 1857.^ The novel only mentions The Musketeer
briefly.^
Decline of prestige.-- After a trip to Russia with a Count
6
Kuchelev and his family in 1858, Dumas returned to Paris to discover
that he was not regarded with the same esteem that he had enjoyed
earlier, and that he was again in financial trouble.^ He lived in
^Maurois, op. cit.. pp. 157-158.
^Endore, op. cit.. pp. 448-449.
•^Maurois, op. cit.. pp. 162-163.
4
Ibid.. pp. 165-166.
^Endore, op. cit.. p. 88.
^urois OP. cit.. p. 173.
^Ibid., p. 175.
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a rundowa house and was no longer on good terms with his daughter,
who later came in to clean for and to look after her father.^
Alexander Dumas' plays were still successful and his readers seemed to
enjoy The Travel Impressions which he published after his trip to
2Russia but he wanted to leave Paris and, in 1860, he bought a
3
schooner and left France, taking along Emilie Cordier. Later, in
Paris again and, according to the biography, completely ruined by
adventures taken part in while traveling, he write The Garibaldians
4
and Sans Felice from which he obtained some money. Little mention
of the above is made in the biographical novel.
In 1864, Dumas rented a villa for the summer, where he,entej?-
tained writers, actors, and others.^ He still worked all day, al¬
though publishers were hesitant about accepting his novels and his
plays were no longer popular at the theaters. In 1865, he accepted
whatever he could get. He took the cast of one of his plays on a
tour of several cities near Paris. In the suburbs and provinces^
Dumas was still regarded as a man of much prestige, particularly in
the region of his birth. He began to live in the provinces and








1866 Dumas went to Florence and then to Germany and, upon returning
to France, published The Prussian Menace.^ His affair with Adah
Isaacs Mencken in 1867 weakened Dumas' position still more. In 1868,
several ventures which he attempted to launch ended in failure; he
2
was no longer an important person. The biographical novel is in
3
agreement with the biography on the above facts.
Minor Events
Participation in revolution.-- When the revolution broke out
in Paris in 1830, Alexander Dumas wanted to distinguish himself in
action and was seen about the city carrying a rifle on his shoulder.
He asked Lafayette to give him some mission to perform and was sent
to Solssons to obtain some gunpowder, which he did. He then asked
to be sent to Vendee to organize a national guard and Lafayette
gave him the command of the Vendfeen forces of liberation. While in
Vendee, it is stated that Dumas did not do anything as he had only
wanted to be near his mistress, Melanie Waldor.^ The biographical
novel tells of Dumas and his mission to Soissons with more detail
and gives two versions of how he obtained the gunpowder. It is
agreed, however, that he did request a mission and was sent to






op. clt.. p. 485.
, OP. cit.. pp. 61-62.
op. cit.. pp. 70-72.
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going to Vendee
Trip to Algeria.— ^Count de Salvendy, Minister of Education
in Paris, asked Alexander Dumas in 1846 to take a trip to Algeria
in order to write travel impressions of that country. Dumas asked
for a man of war to travel in and was granted this request. While
traveling, he made a visit to Spain to attend the wedding of Duke
2de Montpensier, a brother of the Due d'Orleans. In the biographical
novel, Dumas' main destination is given as Spain instead of Algeria
3
and no mention is made of Count de Salvendy. Both books used in the
study state that upon Dumas' return an investigation was held to find
out why he had the use of a French war vessel. Dumas defended him-
4
self and the case was closed.
Garibaldi's campaign.— While stopped in Genoa during a
cruise he was taking, Alexander Dumas heard of Garibaldi's campaign
against the Bourbons and decided to join him. He had bought a schooner
in the wpring of 1860 and had embarked from Marseille with two friends,
5
two sailors and Emilie Cordier. Dumas helped Garibaldi make cam-
I
paign plans and to carry them out. He offered his money and the
schooner for Garibaldi's use and it was accepted. The biographical
^Ibid.. p. 423.
2
Maurois, op. clt.. pp. 140-141.
3
Endore, op. cit.. p. 391.




novel states that Dumas bought a ship and stocked it with weapons of
war for Garibaldi.-^ It is agreed that the soldiers wore red shirts,
which Dumas had suggested, instead of uniforms, and that Dumas was
given the use of the s\xmmer residence of King Franjoise III, in
Naples, in return for his help and that he published a newspaper
2
while there. It is stated in the biography that Garibaldi soon
grew tired of Dumas and that after other adventures, Dumas returned
O
to Paris. The biographical novel gives only two paragraphs to the
4
adventures of Dumas with Garibaldi.
Settings
Most of the settings that are given in the biography are
also given in the biographical novel and, although descriptions are
not always adequate, the places are the same. Both books are in
agreement in giving as Dumas' birth place, Villers-Cotterets, a
small town, with a forrest nearby.^ The setting of his first job
was given as the Palais-Royal, headquarters of the Orleans family,
in both the biographical novel and the biography. It is agreed
also that during his exile in Brussels he lived on Waterloo Boulevard*
^Endore, op. cit.. p. 478.
^Maurois, op. cit.. p. 182.
^Ibid.. pp. 182-183.
^Endore, op. cit.. pp. 92, 478.
^Maurois, op. cit.. p. 7.
^Ibid., p. 28.
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The biography says that he lived in a mansion of rich appearance,
with a carriage gateway and a balcony^ while the biographical novel
states that he rented for himself a little palace. The setting for
the production of Dumas' first successful play was the Con«die-Fran-
paise^ in both books, and his place of death is given as Puys, the
4
villa of Alexander Dumas fils, which was near the ocean.
Dumas' first residence in Paris was a little room, at 1
Place des Italiens.^ No description of this room is given in the
biography, but the novel describes it as having a window on the court
g
with ugly yellow paper on the walls, and an alcove.
Dumas' Chateau de Monte Crlsto, which he built on the banks of
the Seine, is described similarly in both books as a lavish and spec-'
tacular place on which Dumas used many different styles of architecture.^
Not all of Dumas' various living quarters are mentioned in the bio-'
graphical novel.
Statement of findings.— Alexander Dumas. A Biography in Brief.^
^Ibid.. p. 157.
^Endore, op. cit.. p. 169.
^Maurois, op-, cit.. p. 46.
^Ibid.. p. 195.
^Ibid., p. 28.
Endore, op. cit.. p. 134..
j




nd King of Paris.^ are similar in giving many of the inqjortant facts
n the life of Alexander Dumas. Although including many episodes not
entioned in the biography, the novel on Dumas' life includes, though
ften quite briefly and not in sequence, nearly all of the factual
aterial found in the biography. Factual material, such as birth
ate, place, education, parentage, environment, romantic attachments,
arriage, and death correlate favorably.
Most of the characters found in the biography are found in the
iographical novel and, when described in both books, are described
imilarly. The two books show similarity in character portrayal in
tiat, other than Dumas, Alexander fils, Dumas' mother and father and
Limas' romantic attachments are described more fully than the other
tiaracters.
The events in Dumas' life are related similarly in the bio-
raphical novel and the factual biography. Most of the information in
he biographical novel concerning the events of Dumas' life, though
ot always the same as that given in the factual biography and though
saving out some facts and adding others, is based on the same factual
nformation.
The biographical novel showed some difference from the factual
iography in relating some of the details of certain events and inci-
ents, and the circumstances under which they took place, as in Dumas'
irst meeting with de Leuven, the writing of Antony, and the revision
f a portion of Christina. The main differences in the biographical
^Endore, op. clt.
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novel and the factual biography about Dumas, are shown in emphasis
and structure. The novel seems to put emphasis on the duels supposedly
taken part in by Dumas and his avoidance of most of them. The bio¬
graphy mentions Dumas' duels but does not put emphasis on them. The
biographical novel also puts more enq>hasis on the supposed collabo¬
rating and borrowing of Dumas than does the factual biography.
The organization of the novel about Dumas is quite different
from that of the factual biography as it does not always give the
information in the sequence in which it happened and facts and events
are scattered among many miscellaneous adventures of and anecdotes
about Dumas. Some of the events that are given full treatment in the
factual biography are mentioned only briefly in the novel.
Some of the persons discussed in the biography are omitted
as characters in the novel the biographical novel adds some characters
that are not found in the biography. Those characters who are omitted
were not of great importance in Dumas' life. Dates of important
events are omitted in the novel and some settings are not given.
Several of Dumas' literary works are not mentioned.
CHAPTER III
SUMMARY AND CONCLUSIONS
The comparison of two biographical novels with two biographies
about two French authors, Honor^ de Balzac and Alexander Dumas, in¬
volved an examination of the lives; the events in the lives of the
two authors, etcetera as described in the four publications. Infor¬
mation concerning birth, parents, environmental milieu, education,
romantic attachments, marriage, and death of each author was conqiared,
with differences in information being noted when found. The bio- ,
graphical novels showed a large amount of similarity to the factual
biographies in presenting factual material on the lives of the two
authors.
The comparisons of the portrayal of characters were made,
with the descriptions of the subjects being given as found in the
factual biography. The descriptions of subjects in the biographical
novels were found to correlate in most cases with those in the bio¬
graphy; there were some exceptions. Personal appearance was given
more discussion than were other aspects of character portrayal.
Comparisons of events in the lives of each author were made,
noting similarities and differences found in the two types of books
used in the study. In conqjaring the events, information on the
career of each author was given. Under minor events, information was
79
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given and compared on aspects of the author's life which were not
necessarily literary.
The settings and the descriptions of settings in the books
were compared and found to be similar when given in both types of
books. It was found that the biographical novels were more des¬
criptive in depicting settings. After the comparisons on each author,
findings were given for that particular author.
Conelusions.— From the books used in the study, it would seem
that there is no essential difference in factual material in the bio¬
graphical novel and the factual biography. One may gain quite a bit
of information on a subject's life from reading a biographical novel,
but one may gain more facts without added details and imagined se¬
quences, and the problem of distinguishing fact from fiction, by
reading a factual biography on the life on which information is
wanted. In reading a biographical novel, a person should have some
knowledge of the biographee beforehand, in order to help him to disr
tinguish facts from the writer's imaginative sequences, as fact and
fiction may easily be confused and imagined scenes taken to be fact.
Reading a biographical novel may prove to be more entertaining than
reading a factual biography in some cases, but if a detailed factual
account of a life is wanted, with exact dates and places, a biography
would be the better book to read. If there is only a desire for
general knowledge of a person's life and career with no particular
interest in accurate details, a biographical novel may well serve
the purpose.
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Many of the facts mentioned in the Introduction were found to
be true. The biographies did give facts on the subject's lives,
related what he did and did describe personality and character. As
was stated in the Introduction, it was found that the writers of
the biographical novels did interpret more freely and use their
imaginations in depicting events and scenes. In both biographical






































7. Last Days and Death
a. Date of death
b. Place
c. Conditions
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